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The Met Life series is an ambitious project where sound artists around the 
world make a field recording of the city where they live and then use that recording to 
compose a "response" recording. Helvacioglu's disc is the fourth in the series, with a 
location recording from a bazaar in Istanbul, Turkey, followed by Helvacioglu's remix 
of the same. The field-recording track opens with the typical urban noise of cars and 
honking horns, with a few stray voices thrown in, but the vehicles soon become more 
distant while the voices, ranging from peddlers selling their wares to playing children, 
become more dominant as the listener is taken deeper into the bazaar. Other sounds 
can be heard as well: footsteps, objects falling, and snatches of Turkish pop music in a 
couple places. The recording is very well done, clear, and precise, with good stereo 
separation to really capture the feel of a third-world marketplace. Helvacioglu's remix 
throws in some electronic drone, with bits of distorted voices and other chattering 
sounds from the first track thrown in. Approximately four minutes into the piece, he 
adds some steady rhythms to create interesting ethno-electronica that doesn't stay in 
one place too long. Near the end, the piece gets a bit more techno, where the rhythms 
become less interesting and distract from the rest of the piece. Other than this weak 
ending, A Walk Through the Bazaar is an interesting addition to an interesting series.  
 

Rolf Semprebon 
 
INCURSION 
 

In A Walk Through the Bazaar, Erdem Helvacioglu takes us for a walk 
through a Persian market, which layers chattering talk, radio, phones, and other dense 
ephemera nicely, before happening upon the flipside of the bazaar. It includes a brief 
bit of David Jackman’s flying carpet, all resonant metal drones, before meeting up 
with Techno Allah in the middle of the night out in the dunes, recalling the events of 
the day in an ancient rave atmosphere. 

 
Andy Beta 

 

SPLENDID  

Met Life 4: A Walk Through the Bazaar astutely captures the nature rhythms 
and textures of a traditional Turkish market. The first track is an unmanipulated field 
recording, while the second is a constructed sound collage in the IDM vein, 
comprised of the material from the original recording. Highly stylized textures and 
fully abstracted noise render the location sounds alien. Ethereal ambient passages 
flow into a rhythm-heavy electro movement before concluding with a return to the 
fuzzy shapes and forms of the collage's original sounds. The project's thrust is never 
lost, in some small part due to its focus and limited running time. Highly stylized yet 
still human, these recordings go a long way in making an argument for the successful 
conflation of uniquely organic source sounds and high-technology 
reconstruction/representation. The effort to make the source sounds "musical" is 



sometimes a little overwhelming, but overall, A Walk Through the Bazaar is a 
success. 

 Mike Baker 
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An open marketplace in Istanbul is Erdem Helvacioglu's chosen setting. 
Helvacioglu captures the overlapping voices and middle-distance commotion 
beautifully. The clear and detailed audio snapshot, which features vendors hawking 
their wares, families humming together as they stroll past, and music bleeding in from 
a nearby boombox, is as richly revealing as a well-framed photograph. The opening 
section of the response track finds Helvacioglu crafting his own soundscape by 
mixing beautiful drones with well-placed samples from the bazaar. Eventually, some 
beats join in and the track grows upbeat and hectic, but Helvacioglu is careful to 
preserve the dreamy mood established by the introduction. The effect of hearing 
voices that became so familiar in the opening track blending with the music is 
striking, like the musical realization of a recovered memory. 
 
 Mark Richardson & Nick Sylvester,  
 
 
CACTUS DANIEL HINTZ  KUSF 90.3 FM San Francisco 
 

hey, erdem--I've been playing your locust music turkish bazaar cd on my kusf 
show and have gotten many phone calls from appreciative listeners. congrats. it's a 
terrific record.  
 

best regards,  
 

Cactus Daniel Hintz 
 

 
SUHA ERDEM    amazon.com review 
 

Wonderful music with elegant sounds. Not harsh electronic not easy listening. 
Provides a great sense of electronic music appreciation. 
  

Suha Erdem 
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Phonem/Elektronik Muzik Platosu 
 

Among the other Turkish musicians, the Erdem Helvacioglu Project were the 
most impressive for the way they dirtied the tonal palette with samples of Turkish 
pop, movie soundtracks and street sounds. They also performed with Korhan Erel, 
interweaving the sound of electric guitar and melodica with electronic beats with 
enough variation to emotionally charge the performance and connect with the 
audience. 
 

Francesco Martinelli   
 
WIRE MAGAZINE  December 2003 
 

Situated at opposite ends of Europe, Istanbul and Maastricht have little in 
common – except, perhaps, a partiality for contemporary electronica. Ctrl_alt_del 
(ctrl_alt_del No Number Cd) documents a joint project held in both cities last 
September, which addressed the relations between digital technology and music in a 
wideranging series of panels, lectures and performances. The compilation features 
specially commissioned pieces from many of the participating artists. Ranging from 
Scanner and Merzbow through to Dutch and Turkish outfits, the CD contains many 
surprises. The Turkish artists come up trumps in terms of novelty and freshness: 
Erdem Helvacioglu, the artist behind Locust Music’s outstanding A Walk Through the 
Bazaar CD, contributes “Personal Crisis”, a shimmering soundscape teeming with 
finely wrought hums and gurgles. 
 

Rahma Khazam 
 
WIRE MAGAZINE  January 2004 
 

Instigated by Locust boss Dawson Prater, the Met Life series consists of 
artists' field recordings of their chosen urban environment and the companion pieces 
they created in response to them. The results aren't exactly exotica for most city 
dwellers but they're fascinating nonetheless, with each CD deploying and layering 
sound to evoke place in the way a film director might to establish mood and location. 
Largely sticking to their own backyards, multimedia artists Au sonically capture a 
Dutch biking excursion through the Hague encountering a rainstorm, a marching 
band, voices the thumping beat of a dance club; Argentine out rock trio Reynols work 
with the earsplitting jackhammer noise of a construction crew; electroacoustic 
composer Erdem Helvacioglu sets down in a Turkish bazaar bizarrely free of its 
stallholders' characteristic multilingual barter; and urban documentarist Chris 
DeLaurenti records the sound of unspecified refuse being hauled through a Seattle 
dump.  
 

For his companion work, Helvacioglu mixes liberally sampled market chatter 
with low key Ambient Techno redolent of Boards of Canada or Kreftwerk. 
 

Jason Gross 
 


